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Texts and Transhiterations

Psalms, 102 (1-2)

The lyrics in Hebrew and Greek are
in the score exactly as they must be
pronounced (phonetic), and not
exactly as they are in transliteration.

Latn
Domine, exaudi orationem meam, et clamor meus ad te veniat.

Non abscondas faciem tuam a me; in quacumque die tribulor,
inclina ad me aurem tuam. In quacumque die invocavero te, velociter exaudi me.

Hebrew
TOR NP nheN avnY mn
X12n

9% 092 17 1D NN DR
977 ROIPKR Q12 TR 9K 700 00
AR}

Trasliteration:
ADONAI SHIMEAH TEFILATY VESHAVEATY ELEYKHA TAVO
AL TASETER PANEYKHA MIMENY BEYOM TSAR LY

HATEH ELAY AZENEKHA BEYOM EQERA MAHER ANENY

Greek
Un anootpéPnc 10 TPOowWTOV GOV
ar’ Euov Ev 1 av nuépa OAPwpat
Trasliteration:

MY APOSTREPSIS TO PROSOPON SON

AP EMOUN EN Y AN HEMERA THLIBOMAI



Translation (English and Portuguese)

Psalms, 102 (1-2)

Hear my prayer, O LORD, and let my cry come unto thee.
Hide not thy face from me in the day when I am in trouble; incline
thine ear unto me: in the day when I call answer me speedily.

SENHOR, ouve a minha oracdo, e chegue a ti o meu clamor.
Nao escondas de mim o teu rosto no dia da minha angustia, inclina
para mim os teus ouvidos; no dia em que eu clamar, ouve-me
depressa.
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transliterated Hebrew at different speeds and
ways: whispered; like a cry; desperate; sadly;
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sound

collective prayer.
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Tempo primo
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N

~Ne

/,,Q/

ve-lo-ci-ter e-xau
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119
€
' >
o)
di me ve - lo - c - ter e - xau - di - me shm'- ha
A5 —= — %—
DY)
me ve - lo - c - ter e - xau - di me  tsar  my a -
e - xau - di me ve - lo - ca - ter e - xau - di me
b !
_': 9J
4
\
di me ve - lo - ¢ - ter e - xau - di me ve - lo -
120 crescendo sempre
2 : ——
1 h | ‘
‘ P o =
e
E - lo - him shm'- ha E - lo - him shm'- ha E -
crescendo sempre
A — — %—
e
pos - tre - psis tsar my a - pos - tre - psis tsar my a -
CT’@SCG?’ZdO sempre
,;mi d be be
Y
A - do - nat shm'-ha'A - do - nar shm'-ha'A - do - nat shm' -
crescendo sempre
b ! b
) z o <
y 4 /

cl - ter

e - xau - di

me non

a - bscon - das
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——1;.5,'

%

- De pu . o -
lo - him A - do - nat E - lo-hm A - do - nat E -
*inaccurate pitches
: | 1 ﬁ%:
i ‘l P 4 P yd P
o /- < /-
pos - tre - psis sh'm - ha fa - ctiem tw - am sh'm - ha fa -
#_'p‘g L7 [ ] <
e '/
ha tsar  Yah - weh tsar Yah - weh tsar Yah - weh
b
&):
4
\
fa - ctem - tu - am non a - bscon -das fa - ctem t - am
*inaccurate pitches
122 f i f—

= —

.
o=

B —

lo

him A - do- nai E - lo- him ve-lo~- ci- ter

e= xau—- di- me ve-lo - ci-ter e- xau- di- me

Qf y/a Jf——
4 4 /J d /7 4 y 4 4 7 4 J pI 4 d J J /7 4d J J /7 4d J /
g /7 4 g / y 4 VII 'I VII'I 'II/ 'IIVI

ciem tu-am sh'm-ha fa- ciem tu-am A- do- nai

ve=lo = ci-ter e-xau—-di me wve-lo - ci- ter

f *naccurate pitches
9 | | | | ]
7 7 7 7 7 7
[ fan) 7 4 7 4 7 4 r 4 r 4
SYy—/ 7 7/ 7/ 7/ y A 4 4 7/ 7 /7 7 7 7 7/ 7
g) | 4 | 4 v | 4 |4 |4 | 4 | 4 |4 | 4 | 4 | 4
a- pos—tre— psis  a— pos— tre— psis a— pos—tre— psis e- xau—-di me ve-lo - ci-ter e-xau-di me
*naccurate pitches
¥ yia  —
> . ’ ol sl
) @ @ @ Z Z 7 y A — 4
7 I | | f f
N
ve-lo-ci- ter e-xau-di me ve-lo- ci- ter e-xau-di me ve-lo—- ci-ter e-xau-di me




, Q mf 1 P molto rall.
i 7 i 7 i —7 AN’ o o |
y 7 7 r 4 7 P .4 ®

[ fan p) p) p) p) - ic
SV—F—/ y 4 y A S 4 y A 4 7 ' )
Q) | 4 [ 4 [ 4 | 4 [ 4 [ 4
A-do - nai sh'm- ha'A- do- nai sh'm- ha'A- do - naish'm...g
|
7 | i 7 | i 7 | AT P-o T
[ fan 7 p) p) p) p) ) AP
ANDY 4 y 4 y 4 y 4 77 y 4 y 4 Y A 4 )
Q) [ 4 [ 4 [ 4 [ 4 [ 4 [ 4 b
e-xau - di  me A - do- nai sh'm- ha'A- do - nai tsar...
P —
; mf P
[ fan 7 7 7 e ® ‘, o I
ANV SN 4 y A 4 y 4 y A 4 y 4 7 7/ =
g) | 4 | 4 | 4 | 4 | 4 | 4 [*4
ve=-lo - ci - ter A - do- nai sh'm- ha'A- do - nai tsar...
l[t molto rall
P — )
p / P / p /
g4 g7 7 y 4 77 7 y 4 71 JTe
). y 4 | y 4 7 1 y 4 7 —/ X —® T
7 [ f [ f [ f ] |
Yah-weh sh'm- ha  Yah- weh sh'm- ha Yah- weh sh'm ha...
(4 = 40)
127
7 Q /\ tiredp LemTTTT T =~
| N ]
- < Y1 Y - < I 12Y I <
{a) 7 r)i- P~ P 7 v P . 7
o) N
3 ve - lo-ci- ter e - xau-di me__
? /\ tired P
- L2 A ) - L2 3NN [
[ fan 7 1 Py 7 Th o 7
AN D N v =
o) N e meae-" - \\~__- ~—
ve - lo-ci- ter e-xau-di me__
Q /\ tired . -="" " —3
- ol - L2 )
[ fan 7
B
3 e - xau-di me
A ': .| L_J L_J -
7




[
| | / A
b . 7
e . __ v S~—" Ve T T
__________________ - r 2 .
lo - ¢ - ter e - xau m
%}
1 / A
~ | /
~a S ——— - V— -‘ —_T —_T
__________________ - — 1' U'-
lo - ca - ter e - xau m
——
- = L2
#Lo . D >
/ )
lo - c - ter e - xau
tired PP
- = -
7 4
) —

e - Xau







